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This exhibition is an overview of the 

careers of two Michigan City artists. 

Tom Brand and Carole Stodder have 

over the years created impressive 

bodies of work that reflect sustained 

examinations of particular pictorial 

concepts. Together, their works in the 

Brauer Museum’s galleries delight with 

their inventive abstractions. We at the 

Brauer Museum are pleased to present 

this survey exhibition that showcases 

their lovely paintings.

The title of the exhibition is interestingly 

complex in its relationship to Brand and 

Stodder’s pieces. Brand in the title is 

finding form, while Stodder is shaping 

space. While Brand’s works are generally 

two-dimensional (his exquisite framing 

for his and Stodder’s paintings does lend 

a sculptural aspect or appeal, however), 

a three-dimensional space does seem 

to exist, with glazes, passages of thicker 

pigment, and occasional overlays of 

elements suggesting a depth that 

goes beneath or beyond the surface. 

Stodder’s works, on the other hand, arise 

from elaborate graphite cartoons on 

tracing paper that are then transferred 

to the final canvas; with the space 

effectively shaped, she then moves 

into considerations of color and actual 

or visual texture. Although works by 

the two artists do satisfyingly rhyme in 

their appearances, their approaches to 

abstraction differ significantly in terms 

of point of view or approach. Brand’s 

landscapes or topographies are both 

within and upon the Masonite, while 

Stodder’s spaces unfold across the 

vertical picture plane, with textures 

more serving to activate the distinct 

or particular components.

The two artists are alike in their abilities 

to infuse their nonobjective creations 

with narrative or figural aspects. While 

their works do very occasionally include 

suggestions of literal or recognizable 

subjects, overall Brand and Stodder’s 

interests lie in formal manipulations, 

in explorations of the language of art. 

Yet the restless inventiveness of their 

pictorial vocabularies, the curious 

specificity of shapes and gestures, seem 

to tell viewers that the artists’ efforts are 

not exclusively intellectual but perhaps 

rooted as well in personal stories, 

personal sensibilities, that may even 

lead viewers into areas of quirkiness 

or whimsy that in turn could enhance 

enjoyment. Such narrative suggestions 

within their abstractions connect 

Brand and Stodder with other Chicago 

abstractionists that are their peers and 

acquaintances — abstractionists such 

as William Conger and Thomas Kapsalis 

who in their own ways demonstrate a 

non-objective cerebral/emotional blend.

Brand’s paintings are about not only 

the appearances of his surfaces, but 

also the means with which he created 

those surfaces. His loyalty is to a 

tradition of craftsmanship, a history of 

artfully applying pigments to create 

a world of effects. Glazes operate as 

thin layers of time that metaphorically 

communicate his devotion to his artistic 

pursuits, his sense of place within a 

larger historical continuum, and his 

understanding of art as something that 

arises from examination of the way 

that the materials suggest that a vision 

be realized. As much as Brand has an 

intent, a notion of how a painting will 

ultimately appear, he stays open to the 

behavior of colors, of glazes and washes, 

so that a collaboration seems to take 

place between the artist and work of art. 

The idea of an interaction between the 

inner and the outer connects nicely with 

the earlier idea of gestural abstraction 

co-existing with illusions of pictorial 

depth in Brand’s art. His generally earthy 

palette too adds to viewer impressions 

of landscape subjects and could as well 

connect to Renaissance and Baroque 

artists’ uses of umber for representing 

depth and shadow.

Stodder’s works are clearly about color 

in a large part; her paintings in their 

complex color relationships reflect 

a level or degree of thought that 

relates essentially to her diagrammatic 

planning of a composition long before 

committing to work on a final surface or 

matrix. Brand’s warmer palette hearkens 

back to chiaroscuro, whereas Stodder 

enters the art historical timeline more 

squarely in Modernity, with color as 

a concept to be treated abstractly, 

intellectually. Her works are studies 

in hue and fragmentation, with the 

jostling, flickering shapes paced in 

their dance by their sizes within the 

picture plane, their simultaneously 

regular and irregular configurations and 

placements, and their solid colorations. 

Stodder takes inspiration from those 

Modern artists who claimed control 

over means and meanings of materials, 

who realized that ultimately art’s 

basic vocabulary offered rich enough 

possibilities for study and personal 

expression. Her vibrant, assertive colors 

are emblems of themselves, and such 

playfully shaped emblems are artfully 

and confidently fit so that the pictures 

fairly seem to vibrate in active, unified 

wholes. This overall effect of carefully 

orchestrated animation is a special 

reward in her work.

Associate Curator Gloria Ruff and I 

are grateful to the Partners for the 

Brauer Museum of Art for making this 

exhibition possible. We are also grateful 

for the opportunity to work with Tom 

Brand and Carole Stodder, two artists 

who will continue to make beautiful 

works that demonstrate their admirable 

dedication to their craft and visions.

Gregg Hertzlieb, Director/Curator
Brauer Museum of Art
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TOM BRAND BIOGRAPHY

Tom Brand has been a part of the arts community for more than 40 years. Born and 
raised in Indianapolis, Brand came to Chicago (after service in the U.S. Navy) to 
study art and painting at the School of the Art Institute of Chicago.

In the years following, he married and provided for his family by working as 
a journeyman printer, a trade he had first learned in his father’s business in 
Indianapolis. As president of his own printing company in Chicago, he produced 
posters and comic books for the Hairy Who as well as catalogues for other 
Chicago artists. He curated exhibitions for 
the Beacon Street Hull House Art 
Center in Chicago and showed in 
community exhibitions. As an 
arts activist in Chicago, he 
was one of the founding 
members of the Chicago 
Artists’ Coalition in 1974, 
an organization that still 
exists today.

Brand moved to Northern 
Indiana in 1996. He 
became active in what is 
now known as the Lubeznik 
Center for the Arts in Michigan 
City, Indiana. He was chairman of 
the Area Artists Association. He was 
also the secretary to the board and the 
chairman of the Collections Committee. Brand, 
as a prolific painter, exhibits often, and his works 
have won awards and are in many private collections.

CAROLE STODDER BIOGRAPHY

Carole Stodder was born and raised in Minneapolis, Minn. She came to the 
Chicago area to attend Lake Forest College and graduated with Honors in 
Art. After graduation, she studied with New York artist/teacher Will Barnet in 
Advanced Painting at the University of Minnesota, Duluth. Barnet’s influence 
continues to inform her approach to composing and creating her work to this 
day. Settled in Chicago as an art teacher at the University of Chicago Laboratory 
School, she studied at the University of Chicago Midway Studios for a Master 
of Fine Arts degree. She completed a master’s thesis on the art of Stuart Davis. 
As an activist in the 1970s, she was a founding member of the Chicago Artists’ 
Coalition and served as chairperson of the board and as editor of the Chicago 
Artists’ News. She continued to paint and exhibit her work and established a 
studio on Chicago’s west side during the 1980s. In more recent years, she worked 
as Assistant Administrator of the Illinois Artisans Program. In 1996 she moved to 
Indiana, where she has been active in the Lubeznik Center for the Arts and as 
president of the Area Artists Association. Currently she maintains a studio at her 
residence in the Pines.
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Carole Stodder 
A Square Deal, 2007 
Acrylic on canvas 
18 x 24 inches 
Collection of the Artist



CAROLE STODDER ARTIST’S STATEMENT
Reductive Form

For as long as I can remember, I have been drawn to how things fit together, in 
life and in the natural world. I have been fascinated by the “law of compensation” 
as it plays out in nature in opposites such as light versus dark, tranquility versus 
action, and vertical versus horizontal.

I’ve always looked for balance and symmetry and the right proportion in 
everything. Maybe I have some kind of geometric gene imparted to me by my 
ancestors who were court surveyors in Sweden many years ago. Or it is more 
likely simply a basic human instinct to search for harmony in the universe. 
Some might say that it’s because I was born under the sign of Libra. Who knows? 
But it has become the overwhelming drive behind my pursuits in the studio.

I get a sense of satisfaction and fulfillment by creating abstract paintings that 
resolve problems of design and composition. It’s an architectural thing, and 
has endless fascination for me. I am a “modern classicist,” committed to 
exploring the design process within the two-dimensional picture plane. I have 
been working this way for many years and have yet to exhaust its possibilities. 
I have been inspired by Native American ceramic design and weaving, Cezanne, 
Cubism, Stuart Davis, Will Barnet, Constructivism, twentieth-century architecture 
and design, and the art of many artists throughout history. I make drawings that 
examine different compositional variations and select the strongest to translate 
into paintings. Often, a composition may suggest subject matter or expressive 
content that I wish to explore.

It is a reductive process as I aim for interactive forms that break up the space 
of the picture plane. Forms pared to their sparest, most meaningful existence 
are counterpoised in dynamic relationships. I organize these color-blocks within 
the perimeters of the canvas to create a spatial community of depth as well 
as a give and take between negative and positive forces. As the forms and 
colors echo each other, their energy moves across the canvas to bring about a 
sense of resolution. The final composition transcends the strictures of formal 
order to approach a freedom of invention and form an entirely new entity. The 
finished statement should encompass a shared visual reality with viewers as they 
experience the creative process anew.

TOM BRAND ARTIST’S STATEMENT

For many years I have been fascinated by the paintings of the Renaissance 
masters. These artists really knew how to use paint and how to organize their 
images. These artists were commissioned by the church and ruling class to paint 
mythological scenes, portraits, biblical narratives, etc. The aesthetic importance 
was secondary to the subject matter.

I have long been a subscriber to classical music. That this music is arguably the 
most abstract of the arts has impressed me tremendously. And somehow, this 
abstraction has made sense to a large audience. As a contemporary visual artist, I 
am compelled to use abstraction. But in my experience of contemporary abstract 
painting, I have felt a lack of shape and meaningful form. I am trying to bring this 
to my painting.

I organize my work with an awareness of forms and work to guide the eye of the 
viewer with compositional devices such as repeated motifs with variations (as in 
music). I strive to include a combination of active and lively shapes as well. I try to 
utilize the complete arsenal of tools within the craft of oil painting and employ a 
range of impasto in my brushwork - smooth, opaque, and transparent.

The method I have devised for painting in oil is an old one. It is an indirect 
method used first by the old masters. I start by thinly sketching in an 
extemporaneous way until I am satisfied with the overall statement. Then I add to 
and adjust the composition, color balance, interrelationship of form, and all the 
other components that make up a satisfying work of art. I continue to build up from 
this point with heavier and more saturated paint, keeping in mind any necessary 
modifications along the way. As with the Renaissance artists, I work with glazes 
(they called them “tints”). Adding them to certain finished areas adds color 
depth and intensity.

Viewers can bring their own meaning to the work which may refer to a narrative 
or an image of some kind. Viewers almost invariably do this, and I have no 
control over this. The burden is on the viewer to bring to the work openness, 
imagination, and sensitivity based on their experience in understanding visual 
art. The burden on me is to make my work provocative enough to give viewers 
the necessary “handles” to allow their imagination to work.
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 Tom Brand 
Winter’s Growth, 2014 
Oil on panel, 
30 x 24 inches 
Collection of the Artist

 Carole Stodder 
Satisfaction Guaranteed, ca. 1970 

(completed in 2002) 
Acrylic on board, 

18 ½ x 19 ½ inches 
Collection of the Artist
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